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suffixes - ion, -ist, and the grammatical suffix of plurality -s. All these morphemes constitute the external structure of
the term post-impressionists.

The internal structure of the term, or its meaning, is nowadays commonly referred to as the word’s semantic
structure. This is certainly the term’s main aspect. Terms can serve the purposes the human communication solely due
to their meanings, and it is most unfortunate when this fact is ignored by some contemporary scholars who, in their
obsession with the fetish of structure tend eludes mathematical analysis. And this is exactly what meaning, with its
subtle variations and shifts are apt to do. The semantic structure of the term does not present an indivisible unity (that is,
actually, why it is referred to as “structure”), nor does it necessarily stand for one concept. It is generally known that
most terms convey several concepts and thus possess the corresponding number of meanings. The term having several
meanings is called polysemantic, and the ability of terms to have more than one meaning is described by the term
polysemy. When analyzing the semantic structure of a polysemantic term, it is necessary to distinguish between two
levels of analysis. On the first level the semantic structure of the term is treated as a system of meanings.

This definition describes the notion "synonymy", gives some criteria of synonymy (identity of meaning,
interchangeability), shows some difference in connotation, emotive coloring, style, etc. But this descriptive definition as
well as many others has the main drawbacks - there are no objective criteria of "identity" or "similarity" or sameness of
meaning. They all are based on the linguistic intuitions of the scholars.

Synonyms, therefore, are only such terms as may be defined wholly or almost wholly in the same terms. Usually,
they are distinguished from one another by an added implication or connotation, or may differ in their idiomatic use or
in their implication. They usually are interchangeable within limits, but interchangeability is not the final test, since
idiomatic usage is often a preventive of that. The only satisfactory test of synonyms is their agreement in connotation.

The infiltration of British English by Americanisms also results in the formation of synonyms pairs, one being a
traditional Briticism and the other - a new American loan: Leader - editorial; autumn - fall; government -
administration; luggage - baggage; wireless -radio; lorry - truck; tin- can; long distance (telephone) call - trunk call;
stone - rock; team-squad.

As a rule the Americanisms have a lower frequency index than the British counterparts. Thus, tin is more common
than can, team - than squad. But luggage - baggage, lorry - truck, leader -editorial are used sometimes interchangeably.

In a few cases the American synonym has a higher frequency than its British counterpart as in the pair: commuter
- a season ticket holder. Very often 2 synonyms differ stylistically. British synonym is stylistically neutral while the
Americanism is stylistically marked (usually as colloquial or slang): intellectual - egg head, excuse - alibi, angry - mad,
averse - allergic.

English also used many pairs of synonymous derivatives, the one Hellenic and the other Romance: hypotheses -
supposition, periphery - circumference sympathy - compassion, synthesis - composition.

Set expressions consisting of a verb with a postpositive are widely used in present day English: to choose - pick
out, abandon - give up, postpone - put off, return - come back, quarrel - fall out.

Even more frequent are, for instance, such set expressions which differ from simple verbs in aspect or emphasis:
to laugh - to give a laugh, to sign - to give a sign, to smoke- to have a smoke, to love - to fall in love.

Smell, scent, odor, aroma all denote a property of a thing that makes it perceptible to the olfactory sense. Smell
not only is the most general of these terms but tends to be the most colorless. It is the appropriate word when merely a
sensation is indicated and no hint or its source, quality or character is necessary.
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SJEBUIN-XPOHUKAJIBIK OUEPKTE CUHTE3 MOCEJIECH
MManyanos b.
Kapaxannax momnexemaux ynugepcumemu
JepeTnymnmkre 9AeOUiT IEHEH >KypHAIUCTHKAHBIH CHHTE3JICHUYH MOCEJIECHH YHPEHICHUMM3JE Kapakairak
yOJMIMCTICPH MEHEH >KypHAJIHUCTICPUHHMH YCBl JIOPETHYIIMIMK IeOSpIUKTH KajaWblHIIA HalaaiaHbll aThIpFaHbl
JBIKKAT TapTazipl. ['9pe3cusNiuK NoyupuHIETH Kapakainak Oacrnaces OeTJICpUH NapakjiaFraHbIMbI3/la ra3eTa-xXypHajuiap
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OcTnepuH/ie JKOpWSUIAHFaH OYEpKJIep CaH JKaFbIHAH YHPEHWYTe MXETepiW EKeHWHWH Tyyachl Ooiambl3. Emumus
FAPE3CU3INTH AQYHUpUHIAE 0acrace3MMM3e OUYEPK JKaHPBIH JKETWIIMCTUPUYJC CAIMAaKIbl YJIeC KOCKaH KapaKalak
myomumuctinepuder llapan YcaatamaoB, ATakaH XammypaToB, OmmupOait OteynueBmapiasl adpbIKIIa aTam ©THY
OpBIHIBL. By uimiMuii MakanaMeI3ia JKypHAIACT ATaxaH XanMypaToBTHIH «Exn arachHBIH eKuHIIN eMupu» [1:75] men
aTanfaH oAcOMH-XPOHONOTHSIBIK OYEPKUH ONcOMAT IICHEH O>KyPHAINCTHKA CHHTE3M MOCEIECH Ke3-KapachblHaH
yiipenemns. AtaxaH XanMypaToBThIH «EJ arachIHBIH €KMHIIN 6MHUPI» JIETEH aTaMaJarbl KUTANIIAChIHIA Y3aK JKblJLIap
nayameinna Kapakanmnakcran xankpiH 0ackapras [Inpskan CeHTOBTBIH XaJIbIK YIIBIH UCJIETEH XBI3METIIEPH CO3 €THIITEH.
Kurammaneiy 0Oac OernHze-ak, «KuTanTarbl COyJNeNICHICH Yakblsulap aHBIK TYPMBICIBIK (akTiepre THHKapiaHbII
QJIBIHFAH» JIeTeH KaTap.ibl OKbIyFa 0oJapbl.

«Kepkem onebusrra mnpoTOTHH (OMHUpIE XaKbIMKAaTTaH Jga OoiiFaH ajamiap)fa THHKapiaHFaH —Xaiaa
TUNHKIECTUPHY € OXMHMHETIM OpbIH TyTaabl. JKaselyumisl TypMbicTa OOJIFaH pebUl afaMabl TEepeH YHpeHuyn
HOTUIDKECHH/IE OHBIH WTHOApibl KocHileTliepuH capanan Oacka KocuileTinepw ecaOblHaH OepTTupun, Oenruin
KOCBIMIIIATIap apKajbl KOHE [Ie aliIbIHBIPAK COYIEeNeHANPEIN XoM d1eluil Tum nepetenu.» [2:79]. Jlemek, aBTop OyHIa
TYPMBICIBIK YaKbITHBI KOPKEM (hakTKe ailIaHABIPEIYB Ke31e TYThUIaasl. ABTOp «IIpoJor OpHBIHA SMHIOTY» AETEH aliFbl
CO3MH/IE OUEPKTH Ka3bIyAaFbl MOKCETICPHH TYCHHIUPHII XKa3aIbl.

«Y3aK KpUuTap OOiBIHA TOIUIAFaH JKyPHANUCTINK TOXHpHUiOemae Oup OaifKkaraHBIM — OOBEKTHBKE WIMHTCH
«00BEKT»IEep €KMW KbIMIBI OoNambl €KeH.» Jem Oacimaimpl. JleMek, aBTOp ©3WMH JKypHAINCT €calIalfbl XoM XoM
KYPHAIUCTINK OOBEKTUB OonapblH Kepcerean. OdUepKTe TYpMBICTarbl pean yakpisuiap ce3 eTwienu. «OmapisiH Oup
0eMMHU KaxapMaH THJIMHEH TYPPHH eTuice, 0acka 0eJMMH aBTOp TWIMHEH OasH etwnenu.» [3. 37]. Herusunme Oy
OYCPKTE aBTOp 00pa3bl, KaXapMaH XOM aBTOP-TYPPHHIIH XOPEKET eTequ. ABTOP HE VIIBIH OYJI IIBIFAPMAChIH «d/1cOuit
XPOHHKAJIBIK o4epk» nen araraH? CebeOu, OyHAa >KypHAIMCT ChINAThIHAA 9/IeOMil IIbIFapMa jKa3raHblH OasiHJIaraH.
Kypranmucr A.XaaMypaToBTHIH Oy OYEpKHHAE SJeOUST IMEHEH J>XYPHAIMCTUKAHBIH CHHTE3WH aHbIK KOPUYHUMH3
MYMKUH. ABTOp 00pa3bl CIOKET JIMHMACHI OOWBIHIIA OuYepK OachIHIAFbl NPOJIOTTa XOM €H COHFbI «En arachlHBIH
eKMHIIN eMHpHW» JereH OenuMuHie kepuHenn. Kanran Oenmmmiepne aBTop OasHIAYIIBI CHIMATBIHAA YaKbISIap.Ibl
XPOHOJIOTHSUIBIK YCBIIIA CYYPEeTIACHIM.

«Konkper, xyxokerian ¢axt Oyn >KaHpiapAa €KWHIIN X00ara IIBIFajbl, OHBIH OpHBIHA aBTOPIBIH (akTIepAcH
QITFaH TOCHUPIIEPH, aBTOPIBIH 0aXachl XOM aBTOPJIBIK Oijiap Oacibl OpbIHFA MIBIFAIBL.» [2;70]

ABTOpabIH KuTanma OacklHAarsl «EcTeH KeTnec ekn ymbIpachly» JeTeH OeNMMHUHIC-aK, )KyPHAIUCTHKA MCHEH
oeOMATTHIH ©3TCUICINIHH aHbIK KepceTkeH: «ThIHIam OTHIPHIN, remieMe 0ail yaxpisimapra, JpaMaTU3MIe TOJBI OHBIH
eMHp KOJIBIH razeTaMa Makaja, KeMHH «OMUYIopbsa» >KypHaNIbIHA 9eOUi-XpOHUKAIBIK OYepK €TUI jKa3alblH JIeTeH
Oup nukup Kenau. MakanaHbl razerara Oepun yiarepauM. ... Conail eTurl, 9JeOMii-XpOHUKAJIBIK OYEPK >Ka3bLIMai
Kanaely [1:8]. ABTOpIBIH MUKKUPHHIIE, MaKaia ra3eTa yIIbH >Ka3blIAabl 1a, aJl OUYepK aiibiHa OUp IIBIFATYFBIH KypHAI
YIIBIH KOJaWis! skaHp. Ce6eOun, OHBIH KOJIEeMH YIKCHUPEK OOJBIYHI Ja MYMKHH. OyHAal KeJeMIu KYHICIHKIN razera
KeTepe aaMaisl. Xop OMp CaHHBIHAA Y3UHIWIEP OepHy MYMKHMHIIWINTH FaHa G6ap.» OYepKHCT >KaHPJBIH KBICKAJIBIK,
AHBIKJIBIK, NCCHUMIIMIIMK XOM OacKajiap/bl Tajall €THYIIW ra3eTaHblH ©3relleMIM MEHEeH IeKIeHuyre Maxoyp. On
XOTTEKH Ta3eTara TOH OOJFaH XJ3WPKyYaIUTBUIBIK TalaOBIH Ja ecalka ajblybl THHUC.» [4: 92]. OUYepKUCTTHH eKd
JOPETHYIIMINK TYPJAWH CHUHTE3JICHHYHHE HETH3 JKapaTaTyFbIH XM aHbBIK KO3Te TYCETYFBIH YCBLIbI OyJl aBTOp KHTall
OKBIYIIbUIApHl MEHEH TYYpBIAaH-TYYphl cay0eriec GOJbIybl ecarmiaHaabl. ABTOP AEKPIUK KONIIMINK OYEepKICPUHIE
sMaca O4YepKIep TOIUIAMbIHJA alifbl CO3JIEpUHNE AyIUTOpHs MEHEH OaliaHbICHIyFa, oylapra coyOernec OombIyFa
YMTBITaJbl. XOTTEKH, YCBl JOPETHYIIMINK XOPEKETH OHBIH KEHHWHIM JKa3FaH 3cce HIbIFapMallapblHa HETH3 KapaTnsl
necek Te Oomanmsl. Byn e3 amgpiHa YHpeHHMYOu Tamanm eTeTyFbIH Moceie. ABTOPABIH OW3 TajlKbpLIall aThIpFaH
KUTaIIAchIHa 00JIca ayIUTOPHUSI MEHEH TYYPBIIaH-TyYpbl COYOETIECHYH MbIHA XKa3FaHJIapblHaH OUIuyre 00Ja bl

«KenmH >KaKkchIChl, yaKplsulapFa aJbll-KOCIAad ToOWMHMH XasiblHAA, OMpaK KepKEMIIeN, KHUTall OKBIYIIBIHBI
3epUKTUPMEY YIIBIH 9/1e0uii OOSYbIH OHJBIPMAiL, IMpPENn eTHH aiThil Oepuyre xapeker eteiinH.» [1:8]. LbrapmaHbiH
KUpUC OOTUMUHIE aBTOPJABIH «MEH»HM aHBIK Ke3re TachnaHaabl. «backa Oupey alThill KoiMacTaH OypbIH ©3UM aWTHII
KaJmapiH gen <okypHamuctieH, [lupxan ara! JKana Cu3WH angplHBI3A OTBIHFA KEJITSH TEJEKKAa MEHEH 30pFa
KETKEHUM. ThIH ©3JIECTHUPUYIIUIEP TyYpalbl OUEPK Ka3bly TAICHIPBIIFAH» ASJUM aCBIFBII-YCUTHUILY [1:5]

KypHanuct e3u XakKbIHIIa MariabIyMaT OepuyuH aayam etun: «MeH con camapaaH «Kep, )KHTHTIIEp XaM KapTara
TYCIIETeH Kajla» aTaMachl MEHEH CEpHSUIBI OYepKJIep XKa3blll, ©3 MUHHETUM/IU aKJIaFraH O0JIABIM» el OMpHHIIN OeTTeH
GassH erequ. bupax, Oyn aBTOpABIH OasHIAYBl eMec, al aBTOp-KaXapMaHHBIH CO3H €KEHWH, IIbIFapMaHbIH OacklHaH
aKbIpbIHA [IIEKEM aBTOp KaxapMaH MEHEH TeHJIel Ya3bliina aTKapraHbIH Kepuyre 00Ja bl

Kypranuct daxriepay KopKeMIIeT KETKepHY i€ ©3MHUH JOPETHYIIMINK eOSpIUTHH YCbl OYEPKTE alKbIHBIPAK
KepceTkeH. KaxapMaHHBIH XpOHOJIOTHAIIBIK ©MHP JKOJIBIH COYIENEeHANPHY YIIBIH 00pa3isl Type AoYup KenbeTnH oepe
anraH. Ataxxan XanMypaToB Oyl XpOHOJOTHSAK 97eOuii 04epKuH OenmmMiepre OOJHII, IIbIFapMaHbIH KOMITO3UIIHSIIBIK
©3TEUICTIUTHH JOPETUII, IMIBIFAPMAaHBIH JIOTHKAIBIK KaKTaH TOJBIKTHIPATYFBIH XPOHOJIOTHSIBIK OUPIUTMH Maliaa eTKeH.
MoceneH, «/IlyHbSIHBIH wHCiepw» O6JIMMUHAE WHCAH OMHUPH XAKKBIHAA NHKHP >KYPUTHIHI, OHAA KaXapMaHHBIH
Oananeirsl ce3 eTmwiean. ExuHmy 6e1muM «YJIKEH KOJIBIH OaciaHBIYBDy I8N aTajbIl, 071 OMPHHIIN O6JIMMHIH 1ayaMBbl
OO0JIBII, XPOHOIOTHSIIBIK N30€-U3TUKTH CaKJIaiiAbl XoM OeJIiM aTaMachlHA Ja YIKEH MOHHUC XaTbIp. OMHp JeTeH y3bIH
o0J1 6oNaTyFbIH 00JICca, COHBIH €H YJIKEHH aJIaMHBIH JKacJIbIFbIH/d KOPHHETYFBIHBIH aBTOP KOPKEMJICTI TYCHHANPEIH.

«Kyru ayeip sxonaymsny JereH aTaMara aBTOp TEPEH MOHHC xkKykiereH. OHAa eMHp JKOJUIapbIHAA Y3aK MOH3WIIU
0achIll OTKEH KOJIaYIIbl YIIBIH MHHUHACTY )KYKTHH aybIp KeJIeTyFbIHE MOYPUTHOOIApBIH KOPKEMIICT TYCUHIUPTEeH.

En conrbl OoHT Oacap Oenmuman aBTOp «EN arachlHBIH EKMHIIM OMHPH» [N aTayblHAA Ma3MyH JXaTbIp.
«O4epKHUHT TeMachl Jla Komro3uuusira kupean» [3: 80] He ymblH agaMHBIH €KMHIIM OMHUPH OOJATYFBIHBIH KUTAI
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OKBIYIIBICEIHA KaXapMaH MBICANIBIHAA TYCHHAUPIeH. ABTOP OYEpPK KOMIO3UIMSCHIH NY3T€HAE CXEMaTH3MHECH KaIlabl
XOM Xop OHMp OYEepKHHIE YKaHAIIA YKOJ CabIyFa YMThUIaAbl. ByHBI OU3 OUEPKUCTTHH 0acKa OYEepKICPHH OKBITI, OWITHIT
anpIyeIMBIFa Ooansl. Kenmmmnmk ouepkiepae aBTop oOpas3sl KepuHOEH Kanmaabl, an A.XanMypaToB O9pKyiia aBTOP
00pa3siH Oaciel (urypa cHIaTeIHAA KepceTemu. ABTOPIBIH JKYPHAUIUCTIUK TKUPUHOECH, KOCHIUIMK IMIeOepIiiru
VaKpIIapapl AOPETUYIIMIINK ycyiiga OasHIaybl KATAl OKBIYIIBICHIH ©3WHE TapTaabl. bynm ycelm kKepkeM oneOuit
HIbIFapMaFra THHUCTH OoJica [1a, )KypHaIUCTHKaga Aa daxkTiaepan GpaHTa3ns MEHEH OalbIThLY JKOJUTaphl OYEPK JKaHPBIHIA
aHblK KepuHenu. A.XaiMypaToBTHIH Oacka O4epKuciep, MyONUIUCTICP XOM OIKYPHAJIUCTIEPIACH O0acibl
afbIPMAIIBUIBIFGl  IIBIFAPMa JKa3bUIBLY YaKThl MEHEH COYIICJICHWMIT aThIpFaH OTKEH YaKblsUIapJblH apachIHAarbl
JMCTAHIUSHBI OaMJIaHBICTHIPBLY MeGepnuru OOJIbIN TaObLIAIb.

«En arachIHBIH €KHHIIIN ©MUPU» JIETeH OuepKuHe Jie aBTop XX acupaern Kapakannakcran TapuixbIHIa OpHBIHA
nite OonraH MomuleKeTNHK Faiiparkep Ilupskan CeWToB 00pasbl apKaibl coll Joyup YyakeisuiapbiHa XXI ocup kes3-
KapacblHaH 0axa Oepenu. Kaxapman na, aBTop Ja Aoyup cusicaTblHa KaTHACHIH OMIIIUPEH.

ATtaxaH XanMypaTOBTHIH OyJ o1eOHii-XpOHOIOTHSIIBIK MIBIFapMackl «OYepKTHH KypaMaibl KyOBUIBIC XOM OHBIH
eKM [OpPeTHYIIMINK OarmapAblH «KOCBUIFAH JKepuHAE» Typaab» [4;3] men Oaxamayra Kapakanmak Oacrmace3u
MBICAIBIH/IA TOJIBIK THHKap skapaTazipl. Kapakanmak OacrmacesnHiern odepkiepau useptiaereH goneHT 3.KoxbikOacsa
COHFBI JOYUPAETH OUYEPKIEpPIre TOH KOCHIET CHINATBIHAA, OJapJa AaBTOPJBIK ITO3UIMSA AHKBIH KO3re TacHaHbII
aTBIPFaHbIH JKa3faH ead. [5:4] ABTOPIBIH KYpHAJIMCTHKA >KaHPBIHAAFBl MaTEpPHAIIBl KOPKEMIIEY YCBULIAPHI apKaJlbl
oneOuii mbIFapMa J9peKEeCHHE )KETKEPIYH OHBIH JOPETHYIIMINK MeOepINTHHIH OUp KbIPHI OOJBIN TaObLIa b
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ERCERERSES

Rezyume: Mazkur maqolada qoraqalpoq matbuotidagi ocherk janrining evolyutsiyasi va journalist A.Xalmuratovning adabiy-
xronologik ocherk yozishdagi ijodiy mahorati tadqiq qilinadi. Maqolada ocherk janrida jurnalistika va adabiyot sintezi masalasi
o'rganilgan.

Kalit so’zlar: ocherk, adabiyot, jurnalistika, janr, fakt, to'qima, obraz, sintez.

Pestome: B nanHOl cTaTbe M3ydaercss BONIONMS >KaHpa Oouepka B KapaKaJIakCKOW IMedaTh UM TBOPYECKOE MacTepCTBO
xypHanmucta A.XanMypaToBa B CO3HIaHHUH JINTEPATyPHOTO-XPOHOJIOTHIECKOTO Oodepka. B HeM paccmarpuBaeTcs BOIPOC CHHTE3a
JIATEPaTyphl U KYPHATUCTUKH B KaHPE OUEPK.

KnioueBble cji0Ba: ouepk, TUTEPaTypa, )KypHAIUCTHKA, JKaHp, (pakT, paHTa3us, oOpas, CHHTES.

Resume: This article studies the evolution of Essay genre in the Karakalpak Press and the journalistic creative skill by A.
Khalmuratov in creating a literary-chronological Essay. It examines the issue of synthesis among Literature and Journalism in the
Genre of Essay.

Key words: essay, literature, journalism, genre, fact, fantasy, image, synthesis.
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MYBJIUIUACTUKA XOM ITYBJINIUCTAKAJIBIK TEKCT

SIxuses 3.
Kapakannax maomiekemiux yHugepcumemu

[lyOnuuucTuka — TYpPMBICBIMBI3ABIH XOp KBIHNBI TapaylapblHAAFel OXMHUHETIN Mocenenepan, (paxtiepa,
KyOBUIBICTIApABI YHPEHUY XoM aBTOPJABIH COIMAll HJealbl Ke3-KapacklHaH Oaxamayuisl, KYH TOPTHOMHIE TypFaH
MaceJenepau cayIeNeHIUpUyH ceOeOnHEH AayHUp PYYXbIH OEpUYIIH, KEH KOMUHETIIMINKKE apHaJIFaH J1epeTie OOl
Tabbiansl. [TyOnmuuucTrKaHbIH Yasblidnackl, OMPUHIINIICH, SKOHOMHKAIBIK, CHACHH XoM MOJEHHH eMHUp (akTiepuH
XaJIbIKKa JKeTKepuI Oepuy Oojca, eKMHIIMAECH MAFjblyMaT XoM XYXOKeTiIepre CYHeHHY apKajbl KOMHHETIIHK MHUKHP
OSITBLY, KBI3BIFBIYIIBUIBIKJIAPAbI XKAHIAHIBIPBLY, KO3-KapaclapAsl KOIUIIECTUPUY, UHCAHUSTTBIH YHAMIbl MaKceTIep
KOJIBIH/IAFbI TAJIIBIHBICIAPBIH KOJUIA-KyYaTiaynaH noapar.

[lyOmuuucTuka — >KEeTHCKEHIMKICPAN €H JKaHABIPBIY XOM KEeMINWIMKICPAHW CaIIaCTHIPBIY JKOJUIApBIH, Oy
Macenenep JKOMHUHETINK TYPMBICTBIH 0acka TapayaapblHAa KeH TapKalMail aThIphIN-ak, XKyyarumap m3neidan. KyHHuH
OXMUHETIN MalIKalaJapblH Y3WINKCU3 COYIEIeHANPHIT Oapbly MEHEH TapHUXBIN MIBIHIBIKKA XbI3MET eTequ. One0usT,
KOpDKEM OHEep, apXUTEeKTypa XoM TaFbl Oacka Tapaymapia KeJelmIeKTerd YIKEH JAOPETHYIIWINKIep YIIbIH Oaif
MaTepHayuTapabl Toruian Oeperau. ByHHaH 3aMaH MIEXUpECMH OYTMHHUH XOM MOHTHIIMKTHH TajdaObl MEHEH JXeaeml
MISTINTT Oapbly CHIAKIBI Ya3bliNa KYKISHTeH JKYPHAJIMCTHKAHBIH KaHJal JTopexee KyYarKepIIINKIA XoM KbIparbl
OOJIBIYBI KEPEKIIUI'M KOPUHUT TyPabl.

[TyOGmuuucTrka XakKbIHAA KOIUIETeH allbIMilap ©3JICpHMHUH aHbIKIaMa, TYCHHHUK XOM IHKUpJIEPUH aWTajbl.
Macenen, “Kpicka onebuii sHumKIone M " na «[lyOnuuctika — ofeOusIT XoM >KypHAINCTUKAHBIH OUp TYpH OOJIbII,
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